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Abenavoli, L. (2013). Le son tactile ou la sensorialité excentrique dans les performances solos de
Magali Babin. Circuit, 23(1), 26-32.
FR / Comment I'éphémére frélement d'une caresse peut-il devenir un objet esthétique?
Comment I'effleurement digital sur I'épiderme minéral d'une feuille de schiste peut-il devenir
musique? Comment I'intime expérience tactile peut-elle devenir I'espace d'un rituel
artistique collectife Comment le son électronique devient-il, chez Magali Babin, médium
d'une sensorialité excentrique? Cet article nous emméne dans |I'une des contrées de la
pratique de Magali Babin : le monde tactile de I'audio qu'elle déploie dans ses performances
solos. Auteure d'une ceuvre sonore polymorphe, Magali Babin est une artiste québécoise,
performeure, compositrice et interpréte, inaugurant depuis deux ans les pratiques
installatives sonores. Elle est une figure majeure de la scéne alternative montréalaise en art
audio, de I'improvisation « a risque » ainsi que de la musique expérimentale, déambulant
librement entre les catégories artistiques les plus actuelles. EN / How can the ephemeral
touch of a caress become an aesthetic object? How can a fingernail scratching the mineral
surface of a sheet of schist become music? How can intimate tactile experience become the
scene of a collective artistic ritual? How does Magali Babin turn electronic sound into a
medium for eccentric sensoriality? This article takes us into one region of Magali Babin's
artistic practice: the tactile world of sound that she uses in her solo performances. Author of
a polymorphic sonic oeuvre, Magali Babin is a Quebec artist, performer, and composer whose
artistic practice has incorporated sonic installations for the past two years. She is a key figure
in Montreal's alternative audio art, "edgy" improvisation, and experimental music scenes,
moving freely among cutting-edge artistic categories.

Abrams, D. (2007). PERFORMATIVE PRACTICES AND POETRY IN NORTH AMERICA AND PAKISTAN (Vol. 35,
pp. 317-321). New York : Feminist Press.



Acconci, B. et Blazay, d. (2002). The great pretender: Homage to video maker and performance artist
Colin Campbell (1942-2001). Lola (12), 41.
A summary of artist Colin Campbell's video performance style. Characters from Campbell's
performances are used in a brief mock interview discussion of the artist's work from 1972-
2001.

Adams, K., Logue, D., Asada, T., Liliefeldt, L. et Radul, J. (1999). Promise : A Collection of
Performance-Based Video and Film Dedicated to Different States of Becoming. Toronto : YYZ
Artist's Outlet.

Adams, K.P. (1999). Promise : Lady in the Lake: Fluid Forms of Self in Performance Video. Promise, 4-
1.
A collection of performance-based video and film dedicated to different states of becoming.
The writer explores various ways that Western persons assimilate or resist their culture. She
uses the work featured in Promise as example to imitation and identification.

Alain, D. (2003). Supra rural, 2000-2001. Granby : 3e impérial, Centre d'essai en arts visuels.
Publication consacrée a cinqg projets d’artistes réalisés dans le cadre du programme de
résidence et d’art public Supra rural en 2000-2001. Contient également un texte d’Alain-
Martin Richard a propos du forum Diffusion diffuse qui a eu lieu en mai 2001, a Roxton-Pond.

Alain, D. (2004). Supra rural, 2001-2002. Granby : 3e impérial, Centre d'essai en arts visuels.
Publication consacrée a cinqg projets d’artistes réalisés dans le cadre du programme de
résidence et d’art public Supra rural en 2001-2002.

Alain, D. (2005). Terrains d'entente, 2002-2003. Granby : 3e impérial.
Publication consacrée a quatre projets d’artistes réalisés en 2002-2003 dans le cadre de la
programmation Terrains d’entente. Contient également un texte qui rend compte du Forum
Les pratiques infiltrantes.

Alain, D., Barré, C., Beaulieu, P., C6té, P., Doyon/Demers, Gendreau, Y., Mathieu, M.-C., Pelletier, S.,
Richard, A.-M., Richard, R. et C6té, C. (2003). ALICA : alliance pour la circulation de I'art.
Granby : 3 impérial, centre d'essai en art actuel.

Cette publication présente le résultat d’un projet collectif : huit projets d’art contextuel et
manceuvrier qui se sont infiltrés dans des communautés rurales, urbaines ou virtuelles, dans
différentes régions du Québec en 2001. Dans le Témiscouata (Yves Gendreau), en donnant la
parole au territoire; en Beauce (Ronald & Richard et Clément C6té), en aménageant un
espace de réflexion sur le territoire; dans Kamouraska (Danyele Alain), en cherchant la
complicité du territoire; dans un quartier du Centre-sud montréalais (Philippe C6té), en
militant sur le territoire; en pointant du doigt les symboles visuels du territoire avec la
complicité de sans-abris montréalais (Christian Barré); dans le Coeur-du-Québec (Patrick
Beaulieu), en marchant le territoire et en le ponctuant de traits de lumiéres; a Saint-
Raymond-de-Portneuf (Doyon/Demers), en sculptant la société qui habite le territoire; dans
I’espace internaute (Marie-Christiane Mathieu), en explorant de nouveaux territoires a la fois
immatériels et visibles. (site Internet du 3¢ impérial).

Alain, D., Cisneros, D., Pelletier, S., Bouchard, J., Campbell, W.B. et Lévesque, L. (1995). L'Art et 'eau,
rencontre continentale. Inter : art actuel (61), 33-52.



Aleck, J. (2014). Wrongs Can Make It Right. C : International Contemporary Art (124), 28-35.
The article reviews Halifax, Nova Scotia performance and installation art pieces by Mi'kmaw
artist Ursula Johnson, including the 2010 performance "Elmiet," the 2013 performance "Hot
Looking,", and the June 7, 2014 to August 3, 2014 exhibition "Mi'kwite'tmn' (Do You
Remember)" at Saint Mary's University (SMU) Art Gallery.

Algoma, D.P.A.S.L.I.C.A.G.0. (2003). The Chile exchange : art-making as departure & arrival. Sault-
Sainte-Marie, Ontario : Art Gallery of Algoma.

Ali, S. (2005). La nature malléable de I'espace./ The malleable nature of space. Espace (72), 18-21.
Discusses the relationship between art works in galleries and the surrounding context,
focusing on a mixed-media performance work by Andrew Forster, who is based in Montreal,
entitled 'Cinema' shown at the Society for Arts and Technology in Montreal (12-25 Oct. 2004,
illus.). The author contrasts the viewing of art in galleries, including La Centrale and Clark in
Montreal, which have removed traces of the former use of their spaces, with galleries that
have retained aspects of the function of the sites in the past, including Quartier Ephémére
and VOX galleries in Montreal, suggests that art works can lose meaning when they are
relocated to sites outside of the context of their making, with reference to '33 Questions Per
Minute' by Rafael Lozano-Hemmer, which was first shown in Mexico City, and highlights the
focus by Montreal art organisations on creating projects in gallery and public spaces in the
city. She studies Forster's use of a space inside the building that has windows to create a
theatre-like space that links the street and gallery, and concludes by commenting on the
impact of the work on pedestrians. Two inserts consider how the work is based on the myth
of Orpheus and Eurydice, and the ability of art to critique social and political conditions, and
sketch the structure of 'Cinema’.

Allen, J., Gale, P., Levy, S., Popescu, D. et Steyerl, H. (2012). Archival Dialogues - Reading the Black
Star Collection. Toronto : Ryerson Image Centre Editions.
Ce catalogue comprend les ceuvres de huit artistes canadiens (dont Vera Frenkel, Stan
Douglas, Michael Snow, etc.) qui ont choisi une photographie de la Black Star Collection au
RIC pour créer une ceuvre s’en inspirant. Bien que les ceuvres soient majoritairement des
ceuvres vidéo, photographiques ou multimédia, plusieurs comportent un aspect performatif,
au sens large et interactif du terme, dont particulierement Blue Train de Vera Frenkel.

Allen, L. (1982). Rhythm An’ Hardtimes. Toronto : Domestic Bliss.

Allen, L. (1990). Nothing But a Hero: Poetry for Children and Young People. Toronto : Well Versed
Publishing.

Allen, L. (1992). Why Me? Toronto : Well Versed Publishing.

Allen, L. (1994). Women Do This Everyday. Toronto : Women’s Press.
These selected poems are loving tributes to women. Written in specific moments in history,
and in charged political contexts, Allen's poetry examines and portrays the very essence of
her subjects with masterly skill.

Allen, L. (1999). Psychic Unrest. Toronto : Insomniac Press.
Psychic Unrest is full of the sea and rain, blues and golds, rhythm and revolution. This is Lillian
Allen's long-anticipated book of poems -- her first book since 1993. Collected here is a mix of
poems, songs and poetic essays. Allen creates and examines a new poetic style, blending
traditional poetry with her inimitable lyrical style, resulting in abstract poems with rhythmic
movement that shout out to be read aloud.



Alteen, G. (1994). Le performatif. Essais narratifs différenciés : Est-Ouest, le performatif; Québec et
Vancouver, une démonstration des contextes culturels. Inter (59), 48-49.

Alteen, G. (2003). Testimony of Actions, Actions of Testimony. Blackflash, 21(1), 44-49.
In the Volume 21, Issue 1 of Blackflash, Glenn Alteen provides a thorough overview of artists,
curators and academics participating in the INDIANacts Aboriginal Performance Art
conference, including Dana Claxton, James Luna, Rebecca Belmore, Aiyyana Maracle, Guy
Sioui Durand, Dr. Beatrice Medicine, Warren Arcan, Steven Loft, Anthony McNab Favel, Lori
Blondeau, Ahasiw Maskegon-Iskew, Cheli Nighttraveller, Edward Poitras, Marcia Crosby,
Lawrence Paul Yuxweluptun, Reona Brass, Zachery Longboy, Shelley Niro, Greg A Hill, Lynne
Bell, Margo Kane, Delores Dalla, Floyd Favel, Marie Clements, Bently Spang. blackflash.ca

Alteen, G. (2005). brunt LIVE Biennale of Performance Art. Issue 1-5.
http://bruntmag.com/issuel/live.html

Alumet, Ungauer, S. et Stévhase, S., Attitude d’artistes, Doyon/Demers, Wilmés et Mascaux. (1998).
D'un duo a l'autre. Questions et réponses, deuxieme partie. Espace Sculpture (46), 10-15.

Amagatsu, U. (2000). Dialogue avec la gravité. Arles : Actes Sud.

Ammann, J.-C., Celant, G., De Duve, T., Michelson, A., Pontbriand, C., Thériault, N. et Tisdall, C.
(1977). 03 23 03 : Premiéres rencontres internationales d'art contemporain, Montréal.
Montréal : Médiart et Parachute.

Anderson, A. (1980). Kim Tomczak. Vanguard, 9(5/6), 47.
A review of an exhibition of the photographic work of video and performance artist Kim
Tomczak at Pumps in Vancouver.

Anderson, A. (1981). Bruce Barber. Vanguard, 10(1), 33.

Anderson, C. (1998). This Passion: for the love of dance. Toronto : Dance Collection Danse Press.

Anderson, E.S. (1997). Presence of touch. Parachute : Contemporary Art Magazine (86), 47-48.

Anderson, F. et Veilleux, M. (2015). Blog [Articles couvrant I'édition 2015 de VIVA! Art Action. Articles
écrits par Fortner Anderson et Maude Veilleux].

Anderson, H., Sterbak, J., Hirsch, A., Sala, A., Nemerofsky Ramsay, B., Ruscica, J. et Dalhousie Art
Gallery. (2012). Sounding selves : Antonia Hirsch, Benny Nemerofsky Ramsay, Jani Ruscica,
Anri Sala, Jana Sterbak. Halifax, N.S. : Dalhousie Art Gallery.

Andreés, B. (1983). La chambre d'Elsa de Louis Aragon. Parachute : Contemporary Art Magazine, 45-
46.

Angelucci, S. (2000). Thick skinned : Glynis Humphrey, Suzy Lake, Lisa Deanne Smith. Toronto :
Gallery 44 Centre for Contemporary Photography.

Anonyme. (1977). Margaret Dragu. Centerfold, 2(1), 8-9.

Anonyme. (1977). Reportage sur 03 23 03. Parachute (7), 49.



Anonyme. (1983). Agrotexte : Sculpture agricole et textuelle. Cahiers, 4(16), 44.

Anonyme. (1987). Performance. Dans Madill, S. (dir.), 1987, Contemporary Art in Manitoba, Winnipeg :
The Gallery, 43-44.
Chapter dedicated to performance art in the catalog of the exhibition "1987, Contemporary
Art in Manitoba". Produced on the occasion of the Winnipeg Art Gallery's 75th anniversary
this exhibition brought together surveys of painting, sculpture, photography, performance,
video, ceramics, architecture and interior design and was held from August 20 to October 11,
1987 in various locations. (Adapted from Artexte)

Anonyme. (1992). The End of Nature: Open Space, Victoria, B.C. Parallelogramme, 18(1), 63.
A short article in Parallelogramme promoting the opening of Tanya Mars' new work at Open
Space in Victoria B.C. The work titled The End of Nature is about science, the environment,
women and their relationship to culture. The End of Nature was a combined visual arts and
theatre performance piece which ran from June 5th to the éth for free and open to the
public.

Anonyme. (1995). Topographie de centres et d'événements en vidéo et en art électronique. (1995).
Inter (63), 45-47.

Anonyme. (1996). Les territoires rapaillés. Espace Sculpture (35), 47-48
Antitube. (1999). Archéologie du Néoisme. [Opuscule d'exposition] : Antitube.

Antliff, A., Behm, M., Dzewior, Y. et Jacob, L. (2009). Luis Jacob : towards a theory of impressionist
and expressionist spectatorship. Hamburg, KéIn : Kunstverein in Hamburg, Verlag der
Buchhandlung/Walther Kénig.

Apisuk, C. (2003). Asia Topia 5/2003. Bangkok : Concrete House, EMPOWER Foundation.

Apisuk, C. (2004). Asia Topia 6/2004. Bangkok : Concrete House, EMPOWER Foundation ; Art &
Culture Foundation of Bangkok.

Aquin, S.L., Gilles; Sullivan, Francoise; Febvre, Micheéle. (2003). Francoise Sullivan. Montréal : Musée
des beaux-arts de Montréal et Editions Parachute.

Araya, K. (2009). Walking the Wall: Global Flaneuse with Local Dilemmas. Wagadu, 7, 55-74.
In order to explore the contemporary notion of the "global flaneur," Kinga Araya frames her article
around her experience of emigrating from her native Poland to Canada by walking away from a
school trip to Italy in 1989. The body of the article considers Araya's 2008 work Walking the Wall,
which happened in Berlin and coincided with the ten-year anniversary of her defection from her
homeland. This work positions Araya's negotiation of the duality between living in the East and
West through the enactment of the physical act of walking. Araya discusses the etymology of the
word flaneur in order to get at the gendered implications of the word and position herself and her
practice within it. Moreover, the etymological tracing of the discourse around the definition of the
flaneur, from Baudelaire to Benjamin, enables Araya to explore what being one means in the
contemporary [globall moment. Lastly, Araya considers the local and global dimensions of the
flaneur subjectivity and the way she engages with them in the walks that make up her performance
art. Keywords: capitalism, cultural theory, communism, Eastern block, exile, feminism, gender,
Germany, globalization, immigration, immigrant experience, interdisciplinary art, international
rights, migrant subjectivity, nationalism, national identities, political consciousness, United States,
visual art, Western World(s)



Araya, K. et Christiane-Chassay, G. (2003). Hybris : Kinga Araya. Bytom, Poland : Byiomskie Centrum
Kultury.

Arbour, R.-M. (1994). Identification de I'avant-garde et identité de I'artiste; les femmes et le groupe
automatiste au Québec (1941-1948). Revue d'art canadienne / Canadian Art Review, XXI (1-2),
7-20.

Arbour, R.M.e.a. (1982). Art et féminisme. Montréal : Musée d'art contemporain de Montréal.

Arcan, W. (2008) The Bush Inside: Cheryl L'Hirondelle Undresses 'Nehayiwin' with ékdya-pGhkaci
(Don't Freeze Up!) at the Toronto Free Gallery.
http://www.performanceart.ca/index.php?m=pubarticle&id=15

Arcand, P.-A. (1984). Volubile. Intervention (22-23), 128.

Arcand, P.-A. (1985). Pour une langue inouie. Inter : art actuel (27), 7-10.

Arcand, P.-A. et C6té, D.-J. (1981). Kissé par la bande. Intervention (10-11), 47-48.

Arcos Palma, R. (2012). Rencontre internationale d'art performance 2012. Art Nexus, 11(87), 42.
The article briefly discusses the 2012 edition of the Recontre internationale d'art
performance, an event devoted to performance art held in Quebec, Canada.

Ardenne, P. (2006). Entre micro et macropolitique. Inter : art actuel (93), 17-25.

Ardenne, P. et Babin, S. (2005). Lieux et non-lieux de I'art actuel = Places and non-places of
contemporary art. Montréal, Canada : Editions Esse.

Armitage, D. (2013). Stands with a Fist: Contemporary Native Women Artists. THE Magazine: Santa Fe’s
Monthly of and for the Arts, 51.

Arnold, G., Henry, K., Thériault, M., Bonin, V., Grant, A., Fischer, B., Wark, J. et Crowston, C. (2012).
Trafic : I'art conceptuel au Canada = Conceptual Art in Canada, 1965-1980 : Edmonton Alta :
Art Gallery of Alberta; Halifax, NS : Halifax INK; Toronto, Ont. : Justina M. Barnicke Gallery,
Hart House, University of Toronto; Montréal, Qc : Galerie d'art Leonard & Bina Ellen Art
Gallery; Vancouver, BC : Vancouver Art Gallery.

Arpin, M. (2010). Le temps encapsulé. Chevalier de la résignation infinie de Diane Landry. Spirale
(234), 13-14.

Arsem, M. (2001) Meridian Questions. http://www.performanceart.ca/index.php¢m=pubarticle&id=19

Arsem, M. (2011) THIS is Performance Art.
http://www.performanceart.ca/index.php?m=pubarticle&id=38

Arsem, M., Bellemare, C., Martel, R. et Robert, J. (2014). L’enseignement de I'art performance. Inter :
art actuel (116), 44-49.

Arsenault, J. (2004). Manon De Pauw : de I'immobilisme. : Musée régional de Rimouski.

Arsenault, Nina (2012). A Manifesto of Living Self-portraiture (Identity, Transformation, and
Performance). Canadian Theatre Review, 150, no. 1, 64-69.



Arseneau, V. et Couture, F. (2014). Analyse comparative des politiques d'acquisition d'ceuvres d'art
dans trois municipalités du Québec durant les années 2000. Mémoire en histoire de ['art.
Université du Québec a Montréal, Montréal. Disponible par
Archipel. http://www.archipel.ugam.ca/6491/.

Arteau, G. (1983). The woeurks. Québec : Publications Obscure.

Aseman, S. (2013). Sébastien Cliche, La doublure, Galerie de 'UQAM, Montréal, du 19 octobre au
8 décembre 2012. esse arts + opinions (77), 75.

Asselin, H. et Mondou, P. (1982). Dossier Pierrette Mondou. 10-5155-20 Art contemporain, 1(2), 20-33.
Asselin, M. (1982). Observation, performance, lieu sacré. Intervention (15-16), 78-79.

Asselin, M., Babin, M.-C., Brassard, A., Desrosiers, L. et Dubé, C. (1983). Au bout de la 20. Intervention
(19), 19-21.

Asselin, M. et Martel, R. (1982). Observation, performance, lieu sacré. Intervention (15-16), 78-79.

Asselin, O. et Lamoureux, J. (2002). Autofictions, or elective identities = Autofictions : les identités
électives. Parachute : Contemporary Art Magazine, 105, 10-19.

Asselin, S. (1981). De Francoise Sullivan au Ballet du Sénégal, danse de I'espoir a I'exorcisme. La Presse
(31 mars), 17.

Asselin, S. (1981). Francoise Sullivan, d'une nuit & I'autre. re-flex Cahier de la Danse, 1(3 mai-juin),
16-17.

Astman, B. (1979). The Winnipeg perspective : photo/extended dimensions : Barbara Astman, Sorel
Cohen, Suzy Lake, Arnaud Maggs, lan Wallace. Winnipeg : Winnipeg Art Gallery.

Atkins, G.Y. (2003). Max Dean : enacting [artlificial life. Parachute : Contemporary Art Magazine, 75+.

Augaitis, D.P., Helga. (1987). Video Theatrics. [description d'exposition]. Banff : Walter Phillips Gallery.

Awad, R., Leduc, A., Jodoin, R. et Office national du film du Canada. (2006). L'affaire Bronswik.
Narration, M. M. et voix, J. B. C. B. [enregistrement vidéol. Montréal : Office national du film

du Canada.

Azar, C. (2013) Our Town Revisited: Bang the Drum Madly.
http://www.performanceart.ca/index.php?m=pubarticle&id=48
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Babin, S. (1998). Rome" o » et Joliette : Un forum sur la ville. Inter : art actuel (70), 21-24.

Babin, S. (1999). No Man's Land.



Babin, S. (1999). Chuchote-moi a I'oreille (18 mars 1999, Dare Dare, Montréal). Inter : art actuel, 38-
39.

Babin, S. (2000). Il y a autant de performances... esse arts + opinions (40), 4.

Babin, S. (2000). Entrevue avec Esther Ferrer. esse arts + opinions (40).

Babin, S. (2000). Performer, c'est mettre son corps en exil. esse arts + opinions (40).
Babin, S. (2000). Sylvette Babin. ETC (50), 12-13.

Babin, S. (2001). Pratiquer la ville. ESSE arts + opinions (42), 6-20.

Babin, S. (2014). Raphaélle de Groot. En exercice a Venise. esse arts + opinions (80), 82-85.

Babin, S., Cooke, J.-F. et Sasseville, P. (2008). Si j'avais su... Longueuil : Plein sud, centre d'exposition
en art actuel

Babin, S., Richard, A.-M., Martel, R., Saint-Hilaire, J.-C., Camelo, C., Partaik, J., Létourneau, A.E.,
Landry, D., Tourangeau, S., Lamarche, C., Echenberg, R., Pope L., W., Bury, J., Stanton, V.,
Cbté, P., Olson, D., Derome, N., Tremblay, J., Beaudoin, P., Boehme, J., Duff, T., Dauphinais,
M.-J., Dubreuil, L., Patenaude, C., Demers, J.D., Héléne et Cotton, S. (2000). Dossier :
réflexions de performeur-e-s. esse arts + opinions (40), 16-51.
Réflexions de 27 artistes, le spectaculaire dans la performance, entrevue avec Esther Ferrer
[Le Mois multi; art africain contemporain, Symphonies portuaires, L'Art qui fait boum!]

Bachand, N. (2011). Le miracle « héroique » / Kapow : une convention de super-héros, Gatineau,
29 juillet au 22 aoGt 2010. Inter : art actuel (108), 61-63.

Bachmayer, H.M. (1982). Philosophie et esthétique : Logique et hygiéne. Intervention (17), 13-16.
Badger, G. (2013). Basil AlZeri / The Archivist in the Kitchen. FUSE Magazine, 36(2).

Baele, N. (1989). Art as a way of life in festival show; [Final Edition]. Ottawa Citizen.
Studios : Work in Process, curated by Jeanne Musiol, sets out not to showcase the finished
product of artist's lengthly practices, but provide an atmosphere which encompasses the
viewers as witnesses, and in some cases, collaborators in the process itself. Jean Cocteau's
views on roles of art and artmaking stands as strikingly relevant in relation to this showcase,
that art is not merely a painting hanging on a wall, but a way of life. These 16 artists, working
in various mediums, challange traditional modes of linear viewing, and question the notion of
the 'finished' work of art. In her review, Art as a way of life in festival show; [Final Edition],
Nancy Baele makes evident the relevancies of provocation in viewing these works, stating "If
one expects from dialogue, an exchange that leads to clarification, the exhibition delivers less
than it should. But if one expects from dialogue the equivalent of chats with artists about the
way they look at the word, the exhibition fulfills that function. » (H8) This exhibition, as Baele
outlines, "[gives thel sense of entering a series of stage sets" (H8) showcasing the ongoing
dialogues and relations artists have to their work. The works of noted media and performance
artists are involved, including Paul Couillard, Eva Manly, Frances Leeming and Clive
Robertson. This exhibition contributes to ongoing dialogues concerning the spatial aspects of
viewing and the importance of art as vehicle to question, not to prove. As Beale states,
« Suggest, rather than define ». (H8)



Baert, R. (1984). Artist's Markings in the TV Landscape. Dans Prime Time Video (p. 21-27). Saskatoon :
Mendel Art Gallery.
Renee Baert writes on the significance of "Prime Time Video" within the context of Canadian
Video art. The show financed artists and gave them access to professional equipment. Video
had never been funded in this way, in the past artists were always forced to make the most
with the little they had. The second half of the article is sectioned as an Appendix where,
Baert writes gives a breif history of the history of the broadcasting of Video Art in Canada. He
lists the key artists and television broadcasts who shaped the genre in its early days.

Baert, R. (1986). Vintage Video: Early Canadian Video Art to 1974. [catalogue d'exposition]. Toronto :
Artculture Resource Centre.

Baert, R. (1988). Enchantment/disturbance. Toronto : Power Plant.
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Baerwaldt, W. et Coté, J. (1987). Art Seduces Technology Seduces Artists. Midcontinental, 4(3), 8-11.

Baetty, G. (2002). The Weyburn Project. Border Crossings, 21(4), 82-84.
A review of The Weyburn Project, a site-specific performance held in a wing of the
abandoned Weyburn Mental Hospital in Saskatchewan, Canada, from August 30 to September
1, 2002, and from September 6 to 8, 2002. The work was mounted by a group of 40
Saskatchewan artists led by director Andrew Houston and scenographer Kathleen Irwing. The
performers cast the audience as patients and then assumed the role of staff. In doing so, they
respected the privacy of the people whose lives were most profoundly affected by the
hospital, although the project's emotional intensity was perhaps lessened. Everything viewers
could see during the approximately two-hour-long tour of the facility offered compelling
testament to the scenes of human tragedy and, all too rarely, of human triumph that played
out in the facility during over 50 years of its operation.

Bailey, J. (2006). Performance for the Computer. Dans Kholeif, O. (dir.), Moving Image. Document of
Contemporary Art. Londres / Cambridge : Whitechapel Gallery / The MIT Press, 124-127.

Baillargeon, A. et Montréal. (2013). 20-40 : rencontres culturelles Québec-Montréal.
Baillargeon, S. (1997, 13 septembre 1997). Les foufounes éclatées. Le Devoir.
Baird, D. (2004). Istvan Kantor. Ottawa : Canada Council for the Arts.

Baird, D. (2005). Istvan Kantor. Dans Arts, C. C. f. t. (dir.), The Governor General's Awards in Visual
and Media Arts (p. 35-45). Ottawa : Canada Council for the Arts.
A general overview and justification of Canadian performance and video artist Istvan Kantor in
regard to his acceptance of a Govenor Generals Award in 2004. This includes detailed
descriptions of his life in noise/sound, preformance, and video. It highlights 'neoism’, his
tendencies/themes, towards disorder, rebelion, blood, sex, technology etc.



Balkind, A., Barber, B., Blouin, R., Danzker, J.-A.B. et Roth, M. (1980). Living Art Vancouver.
Vancouver : Pumps, Video Inn, Western Front.

Ballester, A., Béland, D., Durand, G., Hamelin, P., Martel, R. et Richard, A.-M. (1991). Manceuvres.
Premiére Biennale d'art actuel de Québec. Québec : Les Editions Intervention.

Banana, A. (1990). 20 Years of Fooling Around with A. Banana. Vancouver : Grunt Gallery.
Bannerman, M. (1989). Northwestern Ontario Performance Tour. ArtViews, 15(1), 12-13.
Barber, B. (1978). The Terms: Limits to Performance. Centerfold, 9, 2-6.

Barber, B. (1979). A Book Review of "Performance: Live Art 1909 to the Present”, Roselee Goldberg.
Parachute (17), 43-48.

Barber, B. (1981). Adrian Piper. Western Front, Vancouver. Parachute (23), 45-46.

Barber, B. (1983). Essays of [Performance] and Cultural Politicization.

Barber, B. (1990). Notes Toward an Adequate Interventionist Practice. Inter : art actuel (47), 42-51.
Barber, B. (1990). Performance / Perform-ance. Inter : art actuel (45), 52-53.

Barber, B. (2007). Three modes of Canadian performance in the nineties. Dans Barber, B. et Léger,
M. J. (dir.), Performance [performance] and performers. Toronto : YYZBooks. Notant
I'hétérogénéité des pratiques performatives canadiennes durant les années 1990, Barber
évoque l'influence des deux décennies précédentes et plus particulierement I'ensemble des
périodiques dédiés a la couverture des événements de performance ainsi que l'intégration de
la performance dans le cursus scolaire. Si I'auteur déclara la fin de I’art de la performance
dans les années 1980, il remarque sa résurgence dans la décennie suivante. A partir de
I’événement pancanadien « tele-performance » (été 1997), Barber tente de décliner les
pratiques dominantes des années 1990, en les distinguant des prototypes des années 1970. Il
nomme trois catégories de performance : abjecte, de donation (donative) et fem/active
(féministe active). De plus, I"auteur explique qu’au sein de ces catégories, on peut discerner
différents modéles opératifs : stratégique, interventionniste et communicatif. En exemplifiant
chacune des catégories par des études de cas, |"auteur conclut sur le potentiel d’agentivité
politique de ces formes d’art vivant. (JR)

Barber, B. (2007). Performance, [performancel] and performers. Toronto : YYZBooks.
Contents : Author’s Preface ; Acknowledgements; Performance [performance] : Keyword;
Conversations with Performers ; Interview with Jacki Apple ; Conversation with Martha Wilson
and Michael Smith ; Conversation with Larry Miller; Interview with Vito Acconci ; Interview
with Rita Myers ; Bruce Barber, Kate Craig and Serge Guilbaut in conversation with Laurie
Anderson ; Interview with Adrian Piper; Bruce Barber and Serge Guilbaut in conversation with
Martha Rosler ; Interview with Michael Smith; Interview with Richard Layzell ; Interview with
Richard Martel; Ten questions to begin our conversation: An interview with Margaret Dragu ;
Questions for Rita McKeough ; Interviews with Bruce Barber on [Performancel; Clive
Robertson in conversation with Bruce Barber ; From performance to [performancel;
Illustration Credits (YYZ Books)
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Barber, B. (2007). Performance [Performance] and Performers (vol. 2). Toronto : YYZ Books.
Contents; Foreword: Bruce Barber and the parenthetical suspension of performance ; Marc
James Leger; Essays on Performance, [Performancel; Common Ground: Acconci,
Schneemann, Jonas, and Oppenheim ; Problems in the Taxonomy of Performance and Body
Art ; A Book Review of RoselLee Goldberg ; Performance : Live Art 1909 to the Present ;
Performance for Instruction and Performance for Pleasure ; The Function of Performance in
Postmodern Culture ; Audience, Crowd and State ; Notes Toward an Adequate Interventionist
[Performance] Practice ; Jubal Brown’s Blague : The Sovereign Consciousness of
In/Subordination ; Three Modes of Canadian Performance in the Nineties ; Cultural
Interventions in the Public Sphere ; Selected References ; lllustration Credits (YYZBooks)

Barber, B., Bienvenue, M., Brisley, S., Chitty, E., Knox, S., Odenbach, M., Robertson, C., Rosler, M. et
Rosenbach, U. (1981). Agit-Prop : Performance in Banff : Barber, Bienvenue, Brisley, Chitty,
Knox, Odenbach, Rosenbach, Rosler. Banff : Walter Phillips Gallery.
Examining the relation between agit-prop and performance, Robertson outlines a history of
agit-prop and workers' theatre in Europe and Canada; contemporary examples of agit-prop
performance are provided. Includes performance descriptions and statements by eight
artists. Biographical notes. Circa 75 bibl. ref.

Barber, B. et Bolton, R. (1992). Reading Rooms : Bruce Barber. Halifax : Eye Level.
Definitive monographic collection of documentation on the critical work of Barber since 1978.
Focusing on a series of three installations ("Reading Rooms") - respectively, critiques of
corporate advertising, the war in Vietnam, and the cult of masculinity and its representation
in the media -the book also comprises four introductory essays on Barber and on political art
in museums, as well as texts by the artist on advocacy and subversion in performance and
film. Biographical notes; index. Circa 110 bibl. ref. (Artexte)

Barber, B. et Guilbaut, S. (1981). Performance as Social and Cultural Intervention. Parachute :
Contemporary Art Magazine (24), 25-32.

Barber, B. et Léger, M.J. (2007). Performance, [performancel] and performers. Toronto : YYZBooks.
Le premier volume de cet ouvrage est constitué d’un recueil de quatorze entrevues avec des
artistes phares de I’art de la performance du Canada et des Etats-Unis, conduites entre 1977
et 2007, et est grandement illustré. Le second volume est un recueil d’essais (1976 a 2006).
En s’intéressant aux espaces de la performance, il aborde les questions liées aux problémes
de taxinomies de la performance et du Body Art, des instructions et du plaisir, de la fonction
de la performance dans la culture postmoderne, de I'audience et des interventions
culturelles dans I’espace public. Un chapitre est dédié a I’exposition de trois modes de la
performance canadienne dans les années 1990 : la performance abjecte, de donation et
féministe. (JR)

Bardosi, J. (1994). Expanzio 1989-1993. Hongrie : Katedralis.
Ce livre contient un article sur le collectif Inter/Le Lieu (Richard Martel, Claude St-Hilaire,
Mona Desgagné et Alain-Martin Richard), « Richard Martel Inter/Le Lieu : le risque artistique
performatif » (p. 104-107).
En 1991, sous le concept général de Manceuvre en Europe centrale, nous avons réalisé des
performances/manceuvres sur deux semaines dans sept lieux de sept villes différentes en
Hongrie et en Tchécoslovaquie (du 5 au 17 juillet, aux endroits suivants : Budapest (TILOS AS
A), Szentendre (Festival of jazz and folk), Vac (Festical de performances), Veszprém (Centre
culturel), Nové Zamky (DOM KULTURY), Prague (MANES) et Karlovy Vary (VRIDLO). Un bilan de
cette expérience artistique constitue une section spéciale du livre Manoeuvres, publié par Le
Lieu en mai 1992.
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Bardosi, J. (1994). Expanzio 1989-1993. Hongrie : Katedralis.
Ce livre contient un article sur le collectif Inter/Le Lieu (Richard Martel, Claude St-Hilaire,
Mona Desgagné et Alain-Martin Richard), « Richard Martel Inter/Le Lieu : le risque artistique
performatif » (p. 104-107). En 1991, sous le concept général de Manceuvre en Europe centrale,
nous avons réalisé des performances/manceuvres sur deux semaines dans sept lieux de sept
villes différentes en Hongrie et en Tchécoslovaquie (du 5 au 17 juillet, aux endroits suivants :
Budapest (TILOS AS A), Szentendre (Festival of jazz and folk), Véac (Festival de performances),
Veszprém (Centre culturel), Nové Zamky (DOM KULTURY), Prague (MANES) et Karlovy Vary
(VRIDLO). Un bilan de cette expérience artistique constitue une section spéciale du livre
Manoeuvres, publié par Le Lieu en mai 1992.

Baril, G., Richard, A.-M., Leblanc, J.-A., Belley, D., Ross, C., LeGris-Bergmann, F., Lemay, Y., Doyon,
J., Martineau, L., Aubry, H., Martel, R., Montas et Gilbert, B. (1985). InterDITS. Inter (26), 27-
46.

Barkun, D. (2012). The Artist as a Work-in-Progress: General Idea and the Construction of Collective
Identity. Forum for Modern Language Studies, 48(4), 453-467.
In its twenty-five years of activity (1969-1994), the art collective General Idea developed a
complex artistic mythology and identity that permitted it to produce a substantial corpus of
work while confronting challenges provoked by evolving social relationships and, eventually,
HIV/AIDS. The group maintained a cohesive partnership, a ‘collaborative body’ that subsumed
individual members' identities within a collective whole. This paper analyses the conceptual
projects and artists' statements of the group's first decade, many of which belong to the
domain of Correspondence and Mail Art. It argues that these textual and performative
artworks strategically constructed an elaborate collective identity. They equally functioned as
a vehicle through which to develop methods and strategies of collaborative practice,
reflecting debates about authorship such as those theorized contemporaneously by Roland
Barthes and Michel Foucault.

Barras, H. (1969). Voir Pellan. Montréal, Qc : Musée d'art contemporain de Montréal.

Barry, C. (2001). Sex and Noise and Neoism: Artcrime mastermind Istvan Kantor unveils his machine
sex action group at Elektra. Montreal Mirror, 17(23).
The article explores the work of Istvan Kantor, his recent performance titled Machine sex
action group continues in his exploration around the human body and technology. He is
celebrated for being the grand poobah of the international Neoist conspiracy, an avant garde
art movement that he founded in Montreal back in 1979.

Bartlett, B., Beveridge, K., Bierk, D., Chitty, E., Craig, K., Doyle, J., Garnet, E., Goldberg, M., Gronau,
A., Monk, P., Moore, S., Rosenberg, T., Sauchuk, J., Sherman, T., Tomczak, K. et Wong, P.
(1979). Places des Artistes : 3e Rétrospective Parallelogramme = Spaces by Artists :
Parallelogramme Retrospective 3. Toronto : ANNPAC/RACA.

The ANNPAC/RACA 1979 retrospective includes: five contributions investigating issues
directly affecting parallel galleries; eight "reports” on topics such as video, experimental film,
and performance; a series of proposals for upgrading "The Living Museums" network; and
profiles of 20 spaces across Canada. La rétrospective ANNPAC/RACA pour I'année 1979
inclut : cinq contributions explorant les enjeux associés aux centres d'artistes; huit

« rapports » sur des themes tels la vidéo, le cinéma expérimental et la performance; une
série de propositions concernant le « réseau du musée vivant »; et les descriptions de

20 centres d'artistes canadiens. (E-Artexte)
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Baxter, ., Baxter, I., Pinaroli, F., Antoine, J.-P. et N.E. Thing Company. (2014). Re : vers une histoire
mineure des expositions et des performances. Villeurbanne : IT éditions.

Bazzichelli, T., Women/Redux, E., Elektra, Electropixel, Qouleur, MUTEK, Sound, S. et Action, V.A.
(2014). [What Drives Us2 A Forum on Festival Sustainabilityl.

Bear, L. (1977). Interview with Tina Girouard, Two Trees in the Forest. Parachute (6).

Beatty, G. (2010). « Diabolique ». Border Crossings, 29(1), 88-90.
Discusses the presentation of work exploring violence and war in the exhibition 'Diabolique:
Part I' shown at the Dunlop Art Gallery in Regina (17 July-30 Aug. 2009), which was followed
by 'Diabolique: Part II' (4 Sept.-18 Oct. 2009), noting that 'Diabolique’ will tour to the Galerie
de I'UQAM in Montreal (15 Jan.-13 Feb. 2010) and the Military Museums in Calgary, Alberta (22
July-2 Oct. 2011). The author indicates that the exhibition title refers to the French film 'Les
Diaboliques', considers Althea Thauberger's photographs exploring the role of women in the
army, and outlines a video of Rebecca Belmore's performance 'Making Always War', staged in
Vancouver, British Columbia (March 2008). He highlights work by artists from regions that
have experienced conflict, with reference to the Iranian artists Matilda Aslizadeh and Shirin
Neshat, the Romanian artists Bogdan Achimescu and Dan Perjovschi, the Libyan artist Fawad
Khan, and the South African artist William Kentridge, elaborates on Achimescu's portraits
"*stan', and assesses the theme of colonization in David Garneau's painting 'Evidence' (2006).
He concludes by examining Douglas Coupland's sculpture depicting toy soldiers 'The Gorgon'
(2003, illus.).

Beauchemin, A. (2005). La déréalisation poétique comme redécouverte paradoxale d'un monde
disparu [Poetic de-realisation as a paradoxical rediscovery of a disappeared world]. INTER
(90), 50-53.

Discusses the multidisciplinary performance 'Le Théatre de la Maison Céleste' by Mariette
Bouillet, shown at the Studio d'Essai de Méduse (9-10 Oct. 2004, illus.), which combines
scenography, actors, photography, video, literature and music. The author explains that the
work takes the form of a video triptych around a circular stage, with actors manipulating
objects, describes how the work is based on a Chinese community that used to live in Québec
City, and notes that the video imagery includes material from archives found in the house
where they lived. She considers how the work recreates history, quotes Bouillet on her
exploration of the house, and studies how the set was composed from objects from the site,
using techniques of editing, collage and animation. She analyses the poetry, dynamics and
scale of the work, highlights the minimalism of the video imagery, and assesses the use of
narrators. She details the themes of disappearance, the forgotten, loss and death, and
concludes by suggesting that the work evokes Walter Benjamin's ideas of the embodiment of
history in objects.

Beauchemin, L. (1994). Incursion latérale. Joliette : Conseil de la culture de Lanaudiére.

Beaudoin, P. (2000). Dossier : réflexions de performeur-e-s : Pierre Beaudoin esse arts + opinions
(40).

Beaudoin, R. (1981). Fragments d'un dictionnaire. Liberté, 23(133), 114-116.

Beaulé, M.-E. (2012). L'appropriation de I'espace collectif comme relation avec le spectateur chez
Armand Vaillancourt. Inter : art actuel (111), 87-88.
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Beaulieu, L. (2014). La performance comme espace de rencontre, Galerie R3 de I'UQTR, Trois-
Rivieres, 20 février 2014. Inter : art actuel (117), 58-59.

Beaupré, D. (1981). A propos de « Rencontre ». Propos d'art, 1(2), 5.

Beauséjour, M. et De Blois, N. (2007). Petula. Pour la Serbie. Participation montréalaise a la
11e biennale d'arts visuels de Pancevo. [cataloguel. Montréal : Centre CLARK.

Beauséjour, M., Martel, R. et Perreault, N. (2004). Rencontre internationale d'art performance de
Québec 2002. Québec : Editions Intervention.

Beausoleil, C. (1982). Le Tympan de la cantatrice. Michel Lemieux. Jeu (2), 135-136.
Beausoleil, C. (1984). Poésies dans I'espace. Vie des Arts, XXIX (115), 78-79.
Bédard, C. (2001). Sites et transits chez Vera Frenkel. Revue d'esthétique (39), 143-150.

Beewoo et al. (2003). Tenir entre les murs / Ecarts de conduite. Montréal : Université du Québec a
Montréal, Services a la vie étudiante.

Bégin, F. et Altman, P. (1983). Espace urbain. Intervention (18), 31-33.

Bégoc, J., Boulouch, N. et Zabunyan, E.T., Anne. (2010). La performance : entre archives et pratiques

contemporaines. Rennes : Presses universitaires de Rennes, Archives de la critique d'art.

Béland, D., Caron, N., Fortin, L., Martel, F. et Mathieu, F. (1993). L'CEil de Poisson : Le Coffret.
Québec, Qc : L'CEil de Poisson.

Béland, D., Fortin, L. et Mathieu, F. (1993). L'CEil de Poisson : Cahier d'information. Québec, Qc : L'CEil

de Poisson.

Bélanger, C., Nadeau, L., Nicolas, S., Pick, K. et Québec, M.i. d. a.d. Toi/You, la rencontre : Manif
d'art 4, la biennale de Québec. Québec : Manifestation internationale d'art de Québec.

Bélanger, C., Pelletier, G. et Baron, E. (2013). Premiére ovation : arts visuels, arts médiatiques,

métiers d'art, cohorte 2011-2012. Quebec (Qc) : Manifestation internationale d'art de Quebec.

Catalogue des boursiers de la cohorte 2011/2012 de la Manifestation internationale d'art de
Quebec, incluant des performances par Marie-Claude Gendron (« De la Résistance ») et les

artistes de I'exposition « L'engin » du collectif Non-Maison.

Bélanger, L. (2005). Propositions stimulantes (Atelier Silex, Trois-Riviéres). Inter : art actuel (90), 47-

47.

Belanger, L., Claxton, D., Isaacs, B., McMaster, M., Smith, A. et Wlusek, O. (2013). In the flesh : Lance
Belanger, Dana Claxton, Brad Isaacs, Meryl McMaster. Ottawa : Ottawa Art Gallery = Galerie

d'art d'Ottawa.
Bélanger, M. (1979). Channel Irons. Centerfold, 3(4), 177-178.

Bélisle, J. (1988). Les temps chauds. Montréal, Québec : Musée d'art contemporain de Montréal.
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Bélisle, J. (2006). Pigue-Nique : Jason Arsenault, Patrick Bérubé, Guillaume LaBrie, Mathieu Lacroix,
Véronique Lépine, Thierry Marceau, Marie-Héléne Plante, Edouard Pretty, Janick Rousseau,
Mathieu Valade. Fonds Parachute. Montréal, Québec : Pique-Nique.

Bélisle, J.-F. (2005). The Venice Biennale, 51st International Art Exhibition, Venice, Italy June 12 -
November 6, 2005. Ciel variable (69), 33-35.

Bell, L. (2004). Belle sauvage and other scandalous personas, Storytelling for social change with Lori
Blondeau. Canadian Art, 21(4), 48-49.

Bell, L. (2004). Scandalous Personas, Difficult Knowledge, Restless Images: The Work of Lori
Blondeau. Canadian Art, 24(4), 48-53.
"In a performance rich in comic hyperbole, Bell Sauvage [Lori Blondeau's performative alter
ego] takes her audience on a roller coaster journey through laughter and painful testimony" -
Lynne Bell

Bell, L. (2007). Buffalo Boy at Burning Man. Canadian Art, 24(2), 44-48.
The writer discusses the work of Adrian Stimson, an artist and public intellectual of
considerable versatility who is based in Saskatoon, Canada. Stimson's work encompasses
many fields of art-making and being, including edgy performance personas like Buffalo Boy, a
painter who is known for “tar and feathers” series, and an installation artist. Time and again,
his work concentrates on the figure of the buffalo as a metaphor for spirituality, resistance,
and creativity. It appears as a provocative trickster in Buffalo Boy, as a romantic icon in his
black-and-white paintings, and as witness, mourner, and survivor in Old Sun and Sick and
Tired, two hauntingly beautiful installations in which the artist bears witness to the effect of
residential schools on aboriginal lives.

Bell, L. et Williamson, J. (2001). High Tech Storyteller: A Conversation With Performance Artist Lori
Blondeau. Fuse, 24(4), 27-34.

An interview with Lori Blondeau on her many performances and personas.

Bell, L.S., Ho, R., Lai, L., Brown, L., Dumont, M. et Presentation House Gallery. (1997). Urban fictions :
Lorna Brown, Margot Butler, Ana Chang, Allyson Clay, Dana Claxton, Andrea Fatona, Melinda
Mollineaux, Shani Mootoo, Susan Schuppli, Karen Ai-Lyn Tee, Cornelia Wyngaarden, Jin-me
Yoon. North Vancouver, B.C. : Presentation House Gallery.

Belmore, R. (1991). Autonomous Aboriginal High-Tech Teepee Trauma Mama. Canadian Theatre
Review (68), 44.

Bénichou, A. (2002). Vera Frenkel. Parachute : Contemporary Art Magazine (105).

Bénichou, A. (2010). Images de performance, performances des images. Ciel variable : art, photo,
médias, culture (86), 40-57.

Bénichou, A. (2010). Ouvrir le document : enjeux et pratiques de la documentation dans les arts
visuels contemporains. Dijon : Les presses du réel.

Bénichou, A. (2010). Documents [del performance. Ciel variable : art, photo, médias, culture (86), 7.

Bénichou, A. (2010). Images de performance, performance des images. Ciel variable (86), 40-57.
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Bénichou, A. (2015). Recréer / scripter - Mémoires et transmissions des ceuvres performatives et
chorégraphiques contemporaines. Dijon : Les presses du réel.

Benoit, N., DuPont, C., C6té, M., Kerhervé, B. et Landon, P. (2007). Dispositifs audio vidéo et enjeux
narratifs = Audio video apparatus-narrative stakes. Montréal : Editions EAVM UQAM.

Bentley Mays, J. (2011). Vera Frenkel, Cartographie d'une pratique/Mapping a Practice, SBC Gallery of
Contemporary Art, Montreal, October 2 to December 4, 2010. Ciel variable : art, photo,
médias, culture (88), 83-84.

Bentley Mays, J. (2011). Vera Frenkel. CV - ciel variable (88), 83-84.
Discusses Vera Frenkel's exhibition « Cartographie d'une pratique/Mapping a Practice »
shown at SBC Gallery of Contemporary Art in Montreal, Canada (2 Oct.-4 Dec. 2010). The
author considers the view that the increasing tendency to archive culture is a sign of
civilization's decline, outlines Frenkel's creation of archival materials, and studies the video
and performance work 'String Games: Improvisations for Inter-City Video » (1974). He
explores the video installation '...from the Transit Bar' (1992, illus.) shown in Documenta 9
(1992), examines the audio and video work 'Notes from the Scaffolding Archive' (2008-2009,
illus.), and concludes by analysing the relationship between loss and memory in collections.

Berenicci, R. (1978). Soap Burns. Imprint (January-February), s.p.
Berenicci, R. (s.d.). First You Learn the Language. C Magazine (11), 45-49.

Bergeron, M. (1996). Parcours désordonné : propos d'artistes sur la collection. Joliette : Ateliers
convertibles.

Bergeron, Y., Couture, F., Déry, L., Fraser, M. et Gérin, A. (2010). CEuvres a la rue : pratiques et
discours émergents en art public. Montréal : Galerie de 'UQAM, Département d'histoire de
I'art (Université du Québec a Montréal).

Quelle relation I'art public entretient-il avec I'espace et avec la communauté montréalaise?
Le concept d’art public référe a des ceuvres d’art permanentes ou éphéméres concues pour
s’intégrer a - ou se déployer dans — des espaces publics, des sites naturels, des immeubles
ou des structures, par un processus d’aménagements ou d’engagement communautaire
auquel peuvent participer des artistes, des citoyens, des architectes et des urbanistes. Or
des défis particuliers sont posés aujourd’hui : la conservation méme des ceuvres
permanentes doit souvent étre repensée, alors que les phénomenes de relocalisation, de la
présence d’art éphémeére en milieu urbain et de I"appropriation des monuments témoignent
d’une transformation des liens entre I’art et I'espace public au sein de la communauté. Les
textes réunis dans cet ouvrage sont le résultat d’une réflexion essentielle menée autour de
ces questions dans le contexte précis de Montréal. lIs ont été présentés en septembre 2009 a
la Galerie de I'UQAM dans le cadre du colloque CEuvres a la rue : pratiques et discours
émergents en art public. (Site web de I'éditeur)

Berghuis, T.J., Wallace, K. et Kovskaya, M. (2009). Action-camera : Beijing performance photography.
Vancouver : Morris and Helen Belkin Art Gallery.

Berghuis, T.J., Wallace, K., Kovskaya, M. et Morris and Helen Belkin Art Gallery. (2009). Action-
camera : Beijing performance photography. Vancouver : Morris and Helen Belkin Art Gallery.
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Bergman, Z. (2014). Carmen Papalia: Blind Field Shuttle. C Magazine (121), 43-43.
Blind Field Shuttle, a non-visual walking tour led by Vancouver-based artist Carmen Papalia,
who is visually impaired, is an experience where up to 50 people walk together with their eyes
closed. An exercise in trust and perceptual mobility, the experience involves participants
lining up behind Papalia, linking arms and shutting their eyes for the duration of the tour. The
author explains his time during the tour.

Berland, J. et Mount Saint Vincent University. Galerie d'art. (2005). Lecture notes : Michael
Fernandes, Rainer Ganahl, Mike Hein, Suzy Lake, John Marriott, Adrian Piper, Joseph Beuys.
Halifax, NS : MSVU Art Gallery.

Bernier, P., Gale, P., Gellman, D., Goodwin, D., Henricks, N., Huffman, B., Lickers, C., Papararo, J.,
Peters, L., Reinke, S., Rigsby, J., Steele, L., Treleaven, S., Willemsen, P. et Woodbury, G.
(2001). Tranz <--->Tech 2001 : The Toronto International Video Art Biennial. Toronto : Tranz <-
-->Tech.
This publication for the 2001 International Video Art Biennial in Toronto includes introductory
texts for specific video screenings, usually written by the curators. There are also
descriptions of selected installations and exhibitions connected with the biennial. Includes a
schedule, as well as a listing of the 17 organizations participating in the event.

Bertrand, S. (2005). Reconnaitre le terrain : 19 inflexions au terrain vague. Gatineau, QC : Centre
D'artistes Axenéo7.

Bérubé, A. et Cotton, S. (1997). L'installation pistes et territoires : I'installation au Québec, 1975-1995,
vingt ans de pratique et de discours. Montréal : Centre des arts actuels SKOL.

Bienvenue, M. (1978). John Oswald : In Between the Stations. Centerfold, 2(4).
Bienvenue, M. (1986-87). Winnipeg Performance Festival. Fuse, X (4), 7-8.

Biharry, S. (1989-1990). Growing Pains. Performance Art in Saskatcheman. Difficultés de croissance.
L'art de la performance en Saskatchewan. Parallélogramme, 15(3 (hiver)), 33-39.

Bilodeau, D. (1990). Gare a vous, homme au réve. Inter (47), 56.

Binet, D., Emery, C., Guerrera, M., Bonin, H., Joly, S., Mayer, I., Murphy, S., Pirson, J.-F., Tourangeau,
S., Tremblay, J. et Valotaire, S. (2000). Autrement dit présence. Joliette : Les Ateliers
convertibles.

Birnie Danzker, J.-A. (1996). General Idea: Towards an Audience Vocabulary. Dans Video re/view
(p. 403-410). Toronto : Art Metropole & Vtape.
The article is an interview between Jo-Anne Birnie Danzker and members of General Idea,
A.A. Bronson, Felix Partz, and Jorge Zontal, regarding their videotape/performance executed
in 1976, Press Conference. Issues explored include the relationship between the "real”
viewing audience and the on-stage performers acting as the audience members and the
purpose of this dialectic, ideas of narrative continuity and discontinuity, and the sometimes
negative reactions of the "real" audience to the piece.

Birnie Danzker, J.-A.G.I. (1978). General Idea. Towards an Audience Vocabulary. Centerfold, 3(1), 13-
18.

Biron, N. (1987). Francoise Sullivan et les rythmes profonds de la nature. Vie des arts, 32(127), 59-75.



Bisson, M. (2008). Francis Arguin : Esthétique de I'expression autistique. Inter : art actuel (99), 74-75.

Bissonnet, G. et Fournier, M. (2003). L'Urbaine Urbanité. Espace Sculpture (64), 15-20.
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began doing work. Carolee Schneemann did her first performance in 1960 and many of the
elements that were to appear in her later works such as myths, rituals and the symbolism of
the cat, especially with reference to issues in feminism, were already evident in her work
then. Canadian artist Paul Wong did his first performance in 1973 when the art world was
already becoming politicized. The focus of his work in photography and video art has been
the media and television. Mark Pauline and Matt Heckert started to work as Survival Research
Laboratories in 1980 and describe their larger than life robotic creatures with a variety of
destructive capabilities as a socio-political satire. The author notes that art in the U.S.A. and
Canada in the 1980s is moving in the direction of increased scale and inarticulateness in the
artists.

Dymnent, D. (2001). Art Courtesy Services: Artist John Marriott in conversation with Dave Dymnent.
Mix.
Artist and author Dave Dyment sits down with artist John Marriott to discuss his works,
especially as part of his enterprise, Art Courtesy Services, and his performance art campaign,
Art That Says Hello. Marriott's art often explores etiquette and human connections to
community and physical space, and is sometimes influenced by the ideas and works of Jane
Jacobs. Marriott also discusses his work for Regina, curated by Timothy Long, and other
groups working in similar circles in his base city of Toronto, such as Instant Coffee and
"off/site@Toronto".

Dyson, B. (1985). Video Net. Documentation of video/performance activities at the Alberta College of
Art Gallery 1978-79 & 1979-1980. Calgary, Canada : Syntax.
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Earl, L. (1989). Denis Lessard. « Magpie ». Alberta College of Art Gallery. Dance Connection
(January/February), 53-54.

Echenberg, R. (2000). Dossier : réflexions de performeur-e-s : Rachel Echenberg. esse arts +
opinions (40), 16-51.

Echenberg, R. (2002). Le mois de la performance 2002 5e édition. Montréal : La Centrale Galerie
Powerhouse.

Ellis, S. (1988). Gorilla. Border Crossings, 7(4), 40-41.

Emmelhainz, |. (2006). Resistance Practices after Identity Politics: La Pocha Nostra's 'The Other
Coalition Forces'. Fuse, 29(1), 45-48.
This article describes various performances by first generation immigrants that were
developed during the weeklong Other Coalition Forces workshop faciliated by La Pocha
Nostra collective at Toronto Free Gallery in July 2005. They all dealt with questions of identity
being not essential but performative, being deployed and marketed by dominant cultural
institutions, being created dialogically. The author searches for answers to how it is possible
to form a space of participation and representation beyond an essential identity as signifier.
Rather than celebrating minority, the performances acknowledged that we are all other.

Enright, R. (1993). Luxurious necessities: an interview with Doug Melnyk. Border Crossings, 12(1), 8-17.
An interview with Canadian performance and video artist Doug Melnyk in which he describes
his intended audience, his family background, his early experiences with art, and his close
affinity with horses, which has persisted in his imagery. Melnyk charts his career, discussing
the importance of religious, spiritual and erotic themes and the significance of horse, gorilla
and monkey motifs in works such as Gorilla, Summertime and Danny Kaye's Eyes. He
considers his interests in mass media, literature and politics, and discusses the reaction to
his cutout piece 100 Naked Men, noting the extent to which his homosexuality and elements
of popular culture inform his art.

Enright, R. (1993). The thing in the head that is there: a conversation with Gathie Falk. Border
Crossings, 12(2), 12-23.
Traces the career of Canadian artist Gathie Falk, detailing her experiments with different
media and describing the characteristics of her work, and presents an interview with Falk
which took place in Feb. 1993. In this interview, Falk discusses her childhood experiences
with art, her family background and her career, and the influence of her Christian faith on her
work. She describes the facility with which she moves between ceramics, painting, sculpture
and performance art and outlines the factors which attract her to each medium, with
reference to her involvement in the 1968 Intermedia workshops in Vancouver, British
Columbia. Falk provides a detailed account of her performance piece Red Angel (1972) and
discusses her debts to art history in the painting Pieces of Water.
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Enright, R. (1994). Researching the self. Border Crossings, 13(1), 10-22.
An interview with the American-born artist Suzy Lake (b.1947), who emigrated to Canada in
1968, in which she describes her childhood, and her decision to leave the U.S.A., and the
work she did with the artists' collective Véhicule, and discusses the genesis of some of her
photographic and performance works. (ARTbibliographies Modern (ABM))

Enright, R. (1996). Memory feeder: subjects and objects in the art of Diana Thorneycroft. Border
Crossings, 15(3), 22-33.
The author introduces an interview with the Canadian performance artist and photographer
by outlining the development of her self-portraiture and by commenting on the theme of
sexuality in her work and on her use of dolls in her art. In interview, Thorneycroft outlines the
processes involved in creating her nude self-portraits, with reference to her use of props
including masks of her family members, considers the element of “‘gender blurring' in her
work, and comments on the erotic nature of her art, with reference to collaborative work
with Sigrid Dahle and Di Brandt. She explains her use of light in her photographs, relates her
practice of giving the dolls in her work a sexual identity to questions about her own gender as
a child, and considers the notions of perversity and obsession as applied to her art. She also
discusses her activities as a printmaker, and video and installation artist, the work of Hans
Bellmer with dolls, the influence of Joel-Peter Witkin on her decision to become a
photographer, the autobiographical elements of her art, and the imagery of the mouth in her
work.

Enright, R. (1998). Brave new girls : moments of rage and beauty. Border Crossings, 17(2), 16-27.
Shawna Dempsey and Lorri Millan create performances that are smart, funny, and edgy,
almost all at once. In their work, the artists fill performance art with content that is, more
often than not, deliberately subversive. Their occupancy of the forms of popular culture is
one of the high points of contemporary Canadian artistic production. In an interview,
Dempsey and Millan discuss a range of topics regarding their work, including their use of
patriarchal stories to their own ends, their blatantly feminist agenda, and their refusal to be
viewed as lesbian specimens.

Enright, R. (2005). The poetics of history. An interview with Rebecca Belmore. Border Crossings,
24(95), 62-69.
In interview, the Canadian Aboriginal artist Rebecca Belmore discusses her work, focusing on
the performance-based video installation Fountain, which was exhibited in the Canadian
pavilion at the Venice Biennale (2005, illus.), with an introductory text in which Enright
considers the symbol of the fountain, her use of water, and the role of narrative in her work.
Belmore brings to the piece an acute awareness of her roles as a woman, performance artist,
Aboriginal person, North American, and citizen of the world. Subjects addressed in this
interview include the political message of the piece, what made her choose an industrial site
as the site for the video, what the piece tells us about how we have inhabited the past, and
the role of water in the piece. Belmore comments on the theme of politics and the site where
she made Fountain, argues that Aboriginal outlooks are disregarded in North America, and
sketches her views on the ability of art to create change, and the challenges she faces as a
woman. She describes how she enters states of trance in her work, including Bury my Heart,
explores the difficulty of making a performance for video, and comments on the Venice
Biennale. She explains her interest in art, and concludes by reflecting on colonisation.
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Enright, R. (2007). Vera Frenkel: Boundary Blurrer. Border Crossings (Spring).
An interview with artist Vera Frenkel is presented. When asked about her childhood in
Czecholslovakia, she tells of the hardships her family endured in the journey through Europe
to escape the Holocaust. Frenkel talks about her work as blurring the lines between life and
fiction. She comments on the topics of her documentary films as subjects that are a part of
her life. (Ebscohost - JR)

Enright, R. (2008). A Woman for All Seasons: An Interview with Francoise Sullivan. Border Crossings,
27 (2 (May), 49.

Enright, R. (2010). Graham Cracklings: Rodney Graham's Conceptual Energy. Border Crossings,
29(113), 20-37.
Robert Enright interviews performance and video artist Rodney Graham, following through
the artists reinvention of himself and his artwork in 1997, when he moved away from text-
heavy conceptual work in to performative video. The seminal piece which began this
transformation was Vexation Island, presented at the Venice Biennial in 1997, a intersection of
performance and music, playing with spectacle, and re-creating Graham as an art star.
Graham's work artfully pays tribute to high art and popular culture with a ironic twist. « In
Graham's art, dignity and truth, along with beauty and humour, are in a constant state of
being reconfigured ». Enright's interview leads in to a discussion of Graham's beginnings in
Vancouver and his music career, the turning point in 1997 and specific works detailing
conceptual and methodological approaches to creation and performance. This detailed and
engaging article provides insight in to Graham's body of work, touching on his interests in
music, spectacle, technology, his unscripted narratives and much more.

Enright, R., Dempsey, S., Millan, L., Barrow, D. et Winnipeg Art Gallery. (2007). In the blink of an eye :
12 commissioned new works by Canada's most exciting film and video artists. Winnipeg :
Winnipeg Art Gallery.

Enright, R. et Stillwell, J. (2008). Domesticating the prairie. An interview with Jennifer Stillwell.
Border Crossings, 27(3), 142-153.
In interview, the artist Jennifer Stillwell discusses her work, with an introductory text in which
Enright comments on her performance installation 'Bale’ (2000, illus.), shown in Chicago, at
YYZ in Toronto, and at the Winnipeg Art Gallery, assesses the theme of domesticity in work
including 'Packs' (2002, illus.) and 'Gravel Rolls' (2006), and outlines 'Static Lift' (2004, illus.),
'Log Toast' (2001, illus.), which was part of her residency at Banff, Canada, 'Grate' (2006), and
the installation 'Bounty' (2005), shown at Triple Candie in New York. Stillwell studies her
deconstruction of a room in 'Bale’, reflects on the role of process in her practice, including
'Static Lift', and highlights the materials and reference to Minimalism in 'Paint Rows' (2004,
illus.). She considers her use of everyday materials, traces the making of 'Log Toast', and
elaborates on 'Packs'. She describes 'Gravel Rows', comments on the video installation '"Wall
Plow' (2006, illus.), and 'A Piece of Turf', and considers 'Drift' (2005, illus.). She concludes by
outlining her reasons for moving back to Winnipeg.
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Evans, R. (2012). David Askevold. Disorientation artist. CV - ciel variable (91), 65-70.
Discusses the work of David Askevold. The author traces his activities at the Nova Scotia
College of Art and Design in the 1970s, including projects with Sol LeWitt, Joseph Kosuth, Dan
Graham and Lawrence Weiner, studies Askevold's conceptual art video performance 'Fill’
(1970) and the photo-text work 'Taming Expansion' (1971), and explores the film 'Nova Scotia
Fires' (1969). He describes 'The Nova Scotia Project' (1993-1995, illus.), which includes 'Once
Upon A Time in the East' (1993), 'The Road Journal' (1994-1995), 'End of the Road Matrix'
(1994-1995) and 'Don't Eat Crow' (1994), and concludes by assessing 'Love Mansion' (1997),
'Halifax Ghosts' (1999, illus.) and 'Two Hanks' (2003, illus.), focusing on the theme of
disorientation.

Evenden, K. (2001). Your High Imperial: Performance by Kenneth Doren. Artichoke, 13(1), 32-33.
This article describes Kenneth Doren's multimedia performance, Your High Imperial. This
piece combines video imagery of two opera singers, with pre-recorded music and live musical
performance.

Eyland, C. (2001). Strip-joint interventions : my night with Charmaine. C : International Contemporary
Art (70), 18-21.
The work of Canadian-born performance artist Charmaine Wheatley is discussed. The artist
draws, paints, and makes video, bookworks, and photographs, selecting the medium that
suits the logic of a certain work. Among her works are a notorious 1997 performance piece
enacted one night in Halifax's roughest area, in which she videotaped viewers' reactions to
her naked body through the window of a storefront gallery, and strip-club interventions in
Amsterdam and Winnipeg. Her work is at least in part about the mysteries and ceremonies
created around public nudity, particularly as these have to do with what the artist calls “the
plainness or ordinariness of our lacklustre, God-given natural state.” A chronicle of
Wheatley's intervention at two strip joints in Winnipeg, which took place on January 12, 2001,
completes the article. (EBSCO)
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Falk, G. (2000). Gathie Falk et al. Vancouver : Vancouver Vancouver Art Gallery, Vancouver : Douglas
& Mclntyre.

Falvey, E. (2011). Daniel Barrow. Border Crossings, 30 (2), 92-93.
Review of Daniel Barrow's exhibition Good Gets Better shown at the SBC Gallery in Montreal
(12 Feb.-19 March 2011), featuring drawing, video, installation and performance works that
explore social isolation, desperation, self-loathing and the obsolescence of technology,
including Ballet (2011, illus.) and Artist Statement (2006), and with reference to his receipt of
the Sobey Art Award (2010).
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Artists. Inter (63), 52-53.

Farah, M.A., Schiitze, B., Riewer, R., Durand, G.S., Martel, R., Levesque, L. et Perreault, N. (1995).
L'art espéce? Inter : art actuel (63), 20-23.

Farkas, S. (2000). Women artists creating space for healthy communities. WE International (48/49),
15-17.
Women artists everywhere are actively committed to projects that engage with and celebrate
the creative and healing forces of "the collective.” Central to all of these artists' work is the
creative exploration of space and place.
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Editions Jeu, Editions Lansman.
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Féral, J. (2000). Qu'est la performance devenue? Jeu (94), 157-164.

Féral, J. (2012). Pratiques performatives = Body remix. Québec : Presses de I'Université du Québec.
Premier volume d’une série de deux, cet ouvrage s’inscrit dans le cadre du groupe de
recherche « Performativité et effets de présence » de I'Université du Québec a Montréal
(sous la direction de Josette Féral et Louise Poissant). Issu des réflexions ayant eu lieu lors de
conférences au cours de journées d’étude organisées entre 2008 et 2010, il porte un
questionnement sur les effets de présence dans les arts médiatiques et les arts scéniques.
L’univers technologique de I'image déployé a travers des dispositifs scéniques convoque de
nouvelles modalités du corps qui seront abordées a travers les deux parties du livre : corps,
perception, sensation : les effets de présence et entre absence et distance. Un
questionnement demeure sous-jacent a tous les textes, soit celui de la nature de cet effet de
présence, a la fois réel et difficile a cerner. (J.B.)
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Ferrando, B. (1993). L’art action a Valencia. Inter (57), 10-15.
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performance Portrait d'artiste.
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Fiala, J. (2001). Testaments. Ottawa : New Error Art Press.
This immaculately produced artist book takes the form of a bible-bound reprint of the
Christian New Testament incorporating the voices of many contemporary women within the
body of the original text. The artist conducted exhaustive interviews with women of varying
ages, cultural backgrounds and sexual orientations. The resulting edited transcriptions were
then reassembled within relevant sections of the text. The book is a part of Fiala’s larger
project, including an elaborate performance component and continual revisions of the text.
Signed and numbered edition of 100.

Fiala, J. (2010) Bridging Contexts. http://fusemagazine.org/2011/05/bridging-contexts

Fiala, J. (2013). Art performance polonais pour un lexique des zones de conflit. Inter : art actuel (115),
33-35.

Filliou, R. (1978). Transcript : The Gong Show Tape. Centerfold, 2(4), 27-30.
Transcript of a 48 minutes public talk/performance which took place at the University of
Calgary Art Gallery in the fall of 1977, in which Filliou discusses his friendships with various
Fluxuartists.

Filliou, R. (1981). La cinquiéme pomme. Intervention (12), 27.
Filliou, R. (1988). Charles Dreyfus, Alain Gibertie, Ann Noél, Robert Filliou. Inter : art actuel (38), 4-15.
Filliou, R. (2004). Entretien avec Georg Jappe. Inter : art actuel (87), 58-60.

Firth-Eagland, A. (2006). Unplugging the Evil Twin, The Dismantler, and the Singer of Songs: A De-
mediatization of Video Art. Canadian Theatre Review (127).
Firth-Eagland discusses the event Feats, might., an evening of live performances by video
artists, which she curated for FADO in Vancouver, BC. The show included performances from
Daniel Cockburn, Brian Joseph Davis and Benny Nemerofsky Ramsay, based on the criteria
that they all had highly crafted on and off-screen personas. The article goes on to discuss the
difference between live and private performances, and describes each of the performances.
The author notes that the audience’s relationship to the performer was reshaped by seeing
them in person, rather than through the distancing mechanism of single-channel video. Firth-
Eagland suggests that Feats, might. proposed a new way of addressing the relationship
between performance and performative video art, concluding that all performative video
carries with it histories of the artists of early work, and each of these pre-historic elements
are present in the creation of performative video art.
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Fischer, B. (1990). Pure Hell: an exhibition of performance. [catalogue d'exposition]. Toronto : Power
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Fischer, B., Tuer, D. et Caryl, J. (2001). Rebecca Belmore : 33 Pieces. Mississauga : Blackwood Gallery.
This catalogue documents an artist-in-residence project by nationally and internationally
acclaimed artist of Anishinabe descent Rebecca Belmore at the Blackwood Gallery in 2001,
which was curated by then Director/Curator Barbara Fischer. Named 33 Pieces after the 33
pieces of the human spine, this exhibition by Rebecca Belmore presented a series of new,
interrelated works based on past and ongoing concerns in her performance and installation
works. Transforming the gallery into a temporary studio, the exhibition took shape in the form
of residual or newly made sculptural and auditory works. The catalogue documents this
project and additionally includes essays by Dot Tuer and Barbara Fischer, as well as the first
published performance chronology and complete exhibition and publications listing for
Belmore. (http://www.blackwoodgallery.ca/publications/rebecca.pub.html).
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Fisher, J. (2004). Shawna Dempsey and Lorri Millan: Performance Art Out and About. Dans Mars, T.,
Householder, J., Duff, T., Tuer, D., Chitty, E. et Wark, J. (2004). Caught in the act : an
anthology of performance art by Canadian women. Toronto : YYZ, 189-197.

This chapter explores the collaboration between Shawna Dempsey and Lorri Millan. Their
work tackles aspects of gender stereotyping and identity politics through performance and
the use of their bodies. Author Jennifer Fisher describes the individual creative pasts of both
Dempsey and Millan as a way to provide a full picture of how their collaborations may
interact. One consistent feature of their work together includes elaborate and transformative
costuming. This is an important component of the theory and politics behind their work as
the ‘dress’ is used as a trope for the feminine.

Fisher, J. et Drobnick, J. (1999). CounterPose: A Curatorial Pose. ETC (45), 17-22.
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Fisher, J. et Drobnick, J. (2002). CounterPoses : re-imagining tableaux vivants = re-concevoir le
tableau vivant. Montréal : Oboro, Display Cult.
Accompagnant un événement qui proposait de revisiter le concept de « tableau (ou étalage)
vivant », ce catalogue présente les performances et les installations d’'une douzaine d’artistes
canadiens et américains. Les commissaires Fisher et Drobnick présentent le projet comme
I’'occasion d’une exploration des débats contemporains sur le corps; ils relevent comment les
ceuvres traitent du corps (comme entité matérielle, véhicule d’interprétations et signifiant
identitaire) ou examinent sa relation a certaines activités (loisir, travail, rituel), aux discours
institutionnels et au voyeurisme. Suivent les textes tantot descriptifs, tantét poétiques, des
artistes. (résumé tiré de E-Artexte).

Fisher, J.L., (2015). L'impact féministe sur I'art actuel, La Centrale a 40 ans = Feminist Impact on
Contemporary Art, La Centrale at 40. Avec textes de Burisch, N., Clausen, B., Golden, A.,
Guttman, k. g., St-Gélais, T., Stratica-Miahil, E., Tembeck, T. et Elvan Zabunyan, E. Dans la
réalisation de ce catalogue, en lien avec notre programmation spéciale 40e anniversaire,
nous avons approché un ensemble de questions entourant I'influence des stratégies
féministes du passé sur les pratiques contemporaines, et ce, de facon rigoureuse mais
commémorative, absurde, voir festive et décadente a I'occasion. Cette collection de textes et
d’images rassemble les mulitples réponses aux questions ayant été proposées au courant de
I’année. Aux artistes, nous avons demandé de réanimer les archives, d’ébranler |"autorité de
I"histoire et de questionner ce que c’est que de re-performer et de remettre en scéne. Cette
publication a émergé de cette activité artistique comme plusieurs autres répercussions
inattendues..(Jen Leigh Fisher)
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(64), 29-32.
This article explores role reversal, interrupted communications, sexual tension and latent
rage in the work of video and performance artists whose tools can be the weapons of social
change. Artists whose work is explored in depth include Colin Campbell, General Idea, Martha
Rosler, Elizabeth Chitty and Lisa Steele.

Flemming, M. (1981). Colin Campbell, « Peripheral Blur ». Artforum, 19(5), 78-79.
In light of video art's accepted and implicit reference to television, and the examination of
performance in relation to theatre, Colin Campbell's performance Peripheral Blur is seen as a
significant development in both mediums. His careful use of theatre is exemplified in the
resonance of the actual in the projected and of the person in the persona.
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Fo6ll, H. (2005). Schlaf und Kino : Halcion sleep von Rodney Graham. Jahresring (52), 184-189.
English Presents the video work Halcion Sleep by Rodney Graham, which documents a

performance by the artist from 1994, while also creating a new narrative. (International
Bibliography of Art (IBA))
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Forkert, K. (1995). Performances.
Documentation of six consecutive days of performance works executed by Forkert in Halifax,
November 20-25, 1995. The individual performances are titled with the days of the week,
Monday to Saturday (Art Metropole)
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Fortin, S. (2000). Conversation piece : Sylvie Fortin on Nadine Norman's Call Girl at the Canadian
Cultural Centre in Paris. C Magazine (Canada) (66), 18-21.
Reports on Call Girl on show at the Canadian Cultural Centre in Paris (17 Dec. 1999-29 Feb.
2000), an interactive performance and installation which included the distribution
throughout Paris of 15,000 prostitute-type calling cards by the Canadian artist Nadine
Norman, comparing the interest it aroused in the media in Europe to the criticism it received
from right-wing groups in Canada. The author describes the work and comments on its
exploration of social issues, relating to economics, sex, and gender.
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Francblin, C. (2006). Jana Sterbak : la condition d'animal humain / Jana Sterbak: of Moths, Dogs and
High Water. Art Press (329), 40-45.
An interview with artist Jana Sterbak. Topics discussed include the two films Sterbak made by
strapping a camera to a dog, her exploration of the conditions of freedom in all her work, her
performance work, the clear continuity between her old pieces and the new video
installations, and individual works. Waiting for High Water, a video installation by Sterbak, is at
the Centre culturel canadien, Paris. Condition Contrainte, a retrospective of her work, is at
the Carré d'art, Nimes, France, through January 7, 2007. (EBSCOhost)

Francis, D. (2011). The imaginary Indian : the image of the Indian in Canadian culture. Arsenal Pulp
Press.
First published in 1992, The Imaginary Indian is a revealing history of the "Indian" image
mythologized by popular Canadian culture since 1850, propagating stereotypes that exist to
this day. Images of First Nations people have always been fundamental to Canadian culture.
From the paintings and photographs of the 19th century to the Mounted Police sagas and the
spectacle of Buffalo Bill's Wild West Show; from the performances of Pauline Johnson, Grey
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other locations where brazen femmes,1 postmodern butches, and parodie drag kings play
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these ideas and stereotypes, acknowledging the power they have other them, while
simultaneously subverting them. [Shawna Dempsey] and [Lorri Millan]'s "Lesbian National
Parks and Services" project represents a "dyke camp” strategy because it employs humour
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Camp," helped to cement that relationship for the larger culture. In this often-cited piece
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beyond a feminist camp, and along with brazen femmes, parodie drag kings, and postmodern
butches suggests ways that dyke communities, cultures, and bodies can be read as camp, and
as using camp strategies.
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Lelarge, I. (1986). Jeux d'espace 86. Montréal : Conseil de la Sculpture du Québec.
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« What stands out when we blend in¢ Performing Ground is the first book to explore
camouflage as a performance practice, arguing that the act of blending into one's
environment is central to the ways we negotiate our identities in and through space. Laura
Levin tracks contemporary performances of camouflage through a variety of forms -
performative photography; environmental, immersive, and site-specific performance; activist
infiltration; and solo artworks - and rejects the conventional dismissal of blending in as an
abdication of self. Instead, she contemplates the empowering political possibilities of
'performing ground,' of human bodies intermingling with the material world, while directly
engaging with the reality that women and other marginalized persons are often relegated to
the background and associated with the properties of space. Performing Ground engages
these questions through the works of some of today's most exciting performance artists such
as Rebecca Belmore, Liu Bolin, Janieta Eyre, and Violeta Luna, and groups like Gob Squad,
Punchdrunk, The Yes Men, and Urban Mimics »

Levin, L. et Schweitzer, M. (2017), Performance studies in Canada, Montréal, McGill-Queen's
University Press. Since its inception as an institutionalized discipline in the United States
during the 1980s, performance studies has focused on the interdisciplinary analysis of a
broad spectrum of cultural behaviours including theatre, dance, folklore, popular
entertainments, performance art, protests, cultural rituals, and the performance of self in
everyday life. Performance Studies in Canada brings together a diverse group of scholars to
explore the national emergence of performance studies as a field in Canada.To date, no
systematic attempts has been made to consider how this methodology is being taught,
applied, and rethought in Canadian contexts, and Canadian performance studies scholarship
remains largely unacknowledged within international discussions about the discipline. This
collection fills this gap by identifying multiple origins of performance studies scholarship in
the country and highlighting significant works of performance theory and history that are
rooted in Canadian culture. Essays illustrate how specific institutional conditions and cultural
investments - Indigenous, francophone, multicultural, and more - produce alternative
articulations of “performance” and reveal national identity as a performative construct.
(Schweitzer, Levin)

Lévy, B. (2003). Critiques. Vie des arts, 48(191), 69-73.
Lévy, B. (2008). Biennales : Les lecons de Venise et de Lyon. Vie des arts, 51(209), 11.

Leyden Cochrance, S. (2014). Redrawing the Map: Three Indigenous female artists find new ways to
explore identity, experience and place. Winnipeg Free Press.

Liberovskaya, K. et Lion, J. (2001). Magnetic North: Canadian experimental video (Vol. 26, pp. 564-
566). Toronto : Canadian Journal of Communications Corporation.

Light, W. (2009). Terrance Houle. Canadian Art, 26(3), 162.
A review of “Givn'r,” an exhibition of work by the artist Terrance Houle, on display at Plug In
ICA in Winnipeg, Canada. The exhibition presents five years of Houle's work, including photo
series as well as more than an hour of short films and performance documentation.
Throughout, Houle approaches issues about Canadian Aboriginal history in art that is
simultaneously sad and funny. His work combines a fresh attitude of cowtown subculture with
the Aboriginal tradition of using parody and humor to speak honestly and affectingly.
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Lindgren, A. (2011). Rethinking Automatist Interdisciplinarity: The Relationship between Dance and
Music in the Early Choreographic Works of Jeanne Renaud and Francoise Sullivan, 1948-1950.
Circuit, 21(3), 39-53.

FR / Cet article évalue le réle de la musique dans le contexte des automatistes de Montréal
en se penchant sur les ceuvres chorégraphiques créées par Jeanne Renaud et Francoise
Sullivan au cours de la fin des années 1940 et du début des années 1950. Il apparait dés lors
que les activités autour de la danse de ces deux chorégraphes évoluent souvent en paralléle
avec des expériences contemporaines en musique. Les collaborations de Renaud et Sullivan
avec Pierre Mercure étaient particulierement réussies, et démontrent en fin de compte que
la musique constituait une partie importante de I'histoire des automatistes, méme si Mercure
n'était pas signataire du manifeste automatiste, le Refus global.

This article considers the role of music within the context of the Montréal automatists by
addressing the choreographic works created by Jeanne Renaud and Francoise Sullivan during
the late 1940s and early 1950s. In so doing, it becomes clear that the dance activities of these
two choreographers often paralleled contemporaneous experiments in music. Renaud and
Sullivan's collaborations with Pierre Mercure were particularly successful and ultimately
demonstrate that music was a significant part of the Automatists’ history, even though
Mercure was not a signatory to the Automatist manifesto, Refus Global.

Lindgren, A.C. (2011). Rethinking Automatist Interdisciplinary: The Relationship between Dance and
Music in the Early Choreographic Works of Jeanne Renaud and Francoise Sullivan, 1948-1950.
Circuit : musiques contemporaines, 21(3), 39-53.

Loeffler, C. (1978). As the world burns. Centerfold (5), 23.
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The article suggests that control over the television media will sway in the eighties into the
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Sculpture (106), 60-61.

Ancrage Ancrage : Sévryna Lupien, José Luis Torres, Jean-Yves Vigneau.Revue des
installations in situ dans le marais salé de I'anse de La Pocatiére Tortue bleue en collaboration
avec la Halte marine de La Pocatiere, 3 ao(t-15 octobre 2013.
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Loubier, P. (2002). Un art & fleur de réel : considérations sur l'action furtive. Inter : art actuel (81), 12-

17.

Dans cet article, I"auteur s’intéresse a I'ceuvre The Embroidery Bandit de Diane Borsato,
réalisée en 2000. Cette intervention est, selon lui, exemplaire de I'imposition de plus en plus
nette d’une dimension furtive dans plusieurs pratiques artistiques. Il y développe autour de la
nature du geste furtif posé par I'artiste, entre don et effraction. Il aborde ensuite sa
diffusion, qui reléve d'une dissémination et qui dépend d’une activation sporadique par deux
types de public : un public témoin (averti) et un public accidentel (destinataire). L’auteur note
finalement I'importance de la médiation pour assurer la transmission de I'ceuvre. (EC)
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(111), 47-49.
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Loubier, P., Ninacs, A.-M. et Galerie Skol. (2001). Les commensaux : quand I'art se fait circonstances

= when art becomes circumstance. Montréal, Québec : Centre des arts actuels SKOL.
Regroupant plus de 30 contributions d’auteurs, cet ouvrage propose un portrait des
manifestations artistiques organisées par le centre d’artistes SKOL entre septembre 2000 et
juin 2001. Supportant I'émergence des nouvelles formes d’art d’intervention, cette année de
la programmation de SKOL a permis de poser un regard sur ces pratiques qualifiées de
relationnelles en raison de leur propension a faire des relations humaines un enjeu principal.
En plus de rendre compte des projets déployés par le centre durant cette année, cette
publication fait appel a des contributions d"artistes, d"historiens de |’art et de théoriciens
afin de poser des bases pour I'étude des pratiques relationnelles au Québec et au Canada.
Quatre sections thématiques guident le lecteur a travers les diverses manifestations de I'art
relationnel : infiltration, circulation, rencontre et résistance. L’'ensemble des essais permet
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the length of a trimester. Every day, for 84 days, | picked one moment and wrote a
performance score for it. | then shared this with my collaborators as an "instruction piece"
inviting them to both perform my action and to send instruction pieces fron their daily lives
for me to perform in return. All actions were posted daily to a ""blog'". While | posted a
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Lynch, S. (2014). Olivia Boudreau. Canadian Art, 31(2), 108-108.
The article reviews the exhibition "Oscillations of the Visible," featuring works by the
Canadian video and performance artist Olivia Boudreau, on view at the Leonard and Bina Ellen
Art Gallery in Montreal, Québec.
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Presents a collaborative artist project consisting of ‘Lezbros for Lesbos’, a centrefold pin-up
and a poster by Canadian visual artist Logan MacDonald, who works in illustration, installation,
performance, video and photography, and a text entitled 'Shit Girls Say' by Canadian curator
and critic Jon Davies. They reflect on what it means as a homosexual man to inhabit some of
the same texts, spaces and ideas as their female peers.

MacNeil, B., Watson, S. et Lord, S. (1993). To shine : Judy Radul. Vancouver : Western Front.
Catalogue of an exhibition held at the Western Front Gallery. Catalogue essays by Scott
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unity, marginality, regionalism, and racial and linguistic difference in Manitoba, and Kisil
discusses the influence of artist-run centres on artistic production in Winnipeg. Biographical
notes. 14 bibl. ref. (Artexte)
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A review of “Rae Davis: Unfoldings,” an exhibition at the Art Gallery of Windsor, Canada, from
November 24, 2001, to February 17, 2002. Over a dozen projects are presented in such a way
that sound, video, photographs, and artifacts are allowed to engage in meaningful, fluid
exchanges. The show brings the history of performance art to mind in a tangible and
exhilarating way while experimenting with today's media to talk about past practices.
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En 96 pages de textes et d’illustrations, cet ouvrage regroupe les écrits de Anne-Marie
Bouchard (historienne de I’art), André C. Drainville (sociologue), Daniel Canty (écrivain) et
Jean-Rémi Dionne (politologue), qui revisitent les trois interventions artistiques présentées
sur la place publique par Folie/Culture en 2013 et 2014, auxquelles participaient les artistes-
blogueurs Martin Dufrasne et Sarah L'Hérault (3 Québec), Adam Bergeron et Karen Elaine
Spencer (a Montréal), Alain-Martin Richard et Stéfanie Tremblay (a Saguenay). Les auteurs y
menent une réflexion approfondie a la fois sur les propositions des artistes-blogueurs, sur
I’aliénation associée aux technologies de I'information, et plus largement sur I'aliénation
mentale, sociale, politique... (Formats)
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Mars, T. (1978). Performance Artist: Endangered Species. Parallelogramme, 12(2), 22-23.
From the article: Following the nighttime series at 1001 Queen St. West, performance artist
Tanya Mars was asked to deliver a keynote address on the state of performance in Toronto,
during a reception at A Space. Artist Mars discusses the public's need to define performance
art and the prevailing negative attitude towards such art. Mars uses personal experience to
highlight specific concerns, such as the question she is often asked: "Could you explain...just
exactly what it is you do¢" Mars also attempts to define the genre of performance and
performance artist as she sees it.

Mars, T. (1990). Tanya Mars pure hell : an exhibition of performance. Toronto : Toronto Power Plant.

Mars, T. (2000). Pure Virtue : a cabaret performance in 4 acts. n.paradoxa (5), 13-16.
Presents the script of a live cabaret performance in four acts by the Canadian performance
artist Tanya Mars entitled Pure Virtue (1984, illus.). Photographs show Mars dressed in
Elizabethan costume and one shows the props used which are detailed in the transcript, as
are the sound and lighting effects employed.

Mars, T. (2004). Not Just for Laughs: Women, Performance, and Humour. Dans Mars, T., Householder,
J., Duff, T., Tuer, D., Chitty, E. et Wark, J. (2004). Caught in the act : an anthology of
performance art by Canadian women. Toronto : YYZ Books, 20-40.

In her essay Not Just For Laughs. Women, Performance and Humour, performance artist and
author, Tanya Mars, discusses the significance of humour for feminist performance artists in
Canada. Mars demonstrates how humour is not only entertaining but also a serious
performance strategy employed by performers and performance collectives such as, The
Clichettes (Johanna Householder, Janice Hladki, Louise Garfield), Shwana Dempsey and Lorri
Millan, The Hummer Sisters, Anna Banana, or Colette Urban, to allow their audiences to deal
with alienation, trauma, danger and relief. For Mars Canadian women artists, as she states, "
unencumbered by the weight of either American celebrity or European angst " have the
capacity to embrace strategies such as humour, entertainment, parody, and satire with a
level of sophistication, " unparalleled in any other art community"(p.40). In other words,
deconstructing stereotypes and clichés through distinct and compelling emotional images
and actions that celebrate feminism.

Mars, T. (2008). Ironic to iconic : the performance works of Tanya Mars, Tyranny of bliss. Toronto :
Toronto : Fado Performance.

Mars, T. et Couillard, P. (2008). Ironic to Iconic : the Performance Works of Tanya Mars. Toronto :
Fado Performance.
Ironic to Iconic: The Performance Works of Tanya Mars is a comprehensive look at the career
of Canadian performance art legend, Tanya Mars, from the early 1970s to the present. This
anthology offers a comprehensive look at her early career as well as her many recent major
works and successes, including extensive photo documentation in a 32 full colour page break,
and a DVD featuring video documentation of her durational 7-hour site-specific performance
work produced by FADO in Toronto in 2004, Tyranny of Bliss. Includes contributions by
artists, theorists and champions such as Paul Couillard, Tagny Duff, Jennifer Fisher, Randy
Gledhill, Nelson Henricks, Will Kwan, Paul Ledoux, Joanna Nash, Jennifer Oille, John Oughton,
Andrew James Paterson, Pam Patterson, Kim Sawchuck and Dot Tuer. Cette monographie
anthologique bonifiée de vidéos (DVD) se concentre sur I'ceuvre et la carriére de I'artiste
pionniere de la performance au Canada, Tanya Mars, du début des années 1970 a 2008.
Acclamant cette derniére telle une Iégende, I'ouvrage montre de quelles maniéres elle joua
un réle au sein de la performance canadienne, par son ceuvre provoquante et politiquement
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engagée, et notamment féministe. L’anthologie inclut des textes autant de critiques que
d’artistes et une collaboration avec Paul Couillard. L'ouvrage porte une attention particuliére
a I'ceuvre « Tyranny of Bliss » (2004), une performance site-specific ancrée sur la toile de
fond politique du Queen’s Park de Toronto. La performance était d’une durée de 7 heures et
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Canadian women. Montréal : Artexte Editions.

Mars, T., Householder, J., Duff, T., Tuer, D., Chitty, E. et Wark, J. (2004). Caught in the act : an
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Beau Geste Press.
W.0.R.K.S.C.0.R.E.P.O.R.T., assembled by the Canadian-based group W.O.R.K.S., is a
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events, videowork. It examines artqueztions which require social answers, and artanswers
that require further social questioning. As its authors say, 'We use documentation to socialize
our personal experience, the book further socializes the documentation ... » (p. 4 of cover,
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suivante. Suivi de dossiers sur des groupes d'artistes affiliés a 'UQAM (telle I'Université libre
d'art quotidien [ULAQI, La Quenouille bleue et les Fabulous Rockets). L'ouvrage se termine
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tome de Québec Underground, soit des dossiers consacrés a quatre « Lone Rangers » de I'art
québécois : Jean-Paul Mousseau, Francois Dallegret, Germain Perron et Maurice Demers.
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SITES WEB
7a*11d Festival. http://7a-11d.ca/archive/

Art Nomade, rencontre internationale d"art performance de Saguenay.
http://artnomadeperformance.ca/

Edgy Women and Edgy Redux. http://www.edgywomen.ca/en/
FADO Performance Art Centre. http://www.performanceart.ca/
grunt Gallery. http://grunt.ca/activating-the-archives/

Hexagram, réseau international de recherche-création en arts médiatiques, design, technologie et
culture numérique. http://www.hexagram.ca/

Image Festival. http://www.imagesfestival.com/
IMAGINEnative Festival. http://www.imaginenative.org/home/

Indigeneity in the Contemporary World: Performance, Politics, Belonging.
http://www.indigeneity.net/resources/index.htm/

Je-st’, festival d"art performatif et d’intervention.
http://www.umoncton.ca/nouvelles/info.php2id=9320#. UzgqP4XVU7A

LIVE in Public the art of engagement. http://artofengagement.gruntarchives.org/

L’Ecart, la Biennale d’art performatif. http://www.lecart.org/

Le Lieu, centre en art actuel. http://inter-lelieu.org/

Mountain Standartime performative Art Festival. http://mstfestival.org/

Performance Studies Canada Project. http://performancecanada.com/

RIPA, rencontre interuniversitaire de performance actuelle. http://ripa-performance.org/
Visualeyez festival of performance art. http://www.visualeyez.org/

VIVA! Art action. http://vivamontreal.org/en/
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